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Abstract:

Ab'ul Hasan Yamin ud-Din Khusrow, better known as
Amir Khusro was an iconic figure in the cultural
history of South Asia. He was a Sufi poet, musician,
philosopher, scholar and a patriot par excellence. He
was born in 1253 A.D in Patiyali, Uttar Pradesh. He
became well versed in the Turkish, Persian and
Arabic languages and also acquired proficiency in
various Indian dialects in the multi-ethnic
environment of Delhi. He primarily wrote poetry in
Persian and also in Hindavi. He composed his first
Diwan ‘Tuhfa-tus-Sighr’ between the age of 16 and
19. An expert of multiple styles of Persian poetry, he
has written more than four Lakh verses. He is
credited with enriching the Hindustani classical
music by introducing Arabian and Persian elements
in it and was the originator of tarana and Khayal
style of music.

Khusraw became a spiritual disciple of Hazrat
Nizamuddin Auliya at a tender age. His spiritualism,
in fact, consisted in his philosophy of love and
humanism which he acquired from his spiritual guide.
Khusro's humanism transcended all barriers of cast,
creed and colour. His poetries are the best example



of humanism brotherhood and love.

Khusrau was a very prolific author and poet of rare
distinction. He wrote on a variety of subjects include
patriotism. According to Ziauddin Barani ‘“‘there is
not a single work of his without any reference to
India. He had deep love and affection for India, its
tradition, its culture, its arts and crafts, Indian land,
its fruits and flowers, Indian Philosophy, Indian
music and Indian languages.
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Abstract:

Sahir Ludhianvi is considered one of the important
progressive poets. He was among those few
exceptional poets who, while being part of the film
industry, also maintained their literary dignity. He
gained as much fame in the film industry as he did in
the literary world and was respected in both circles
throughout his life. In Sahir's poetry, along with
contemporary awareness and sensitivity, there are
also signs of familiarity with the emotions of life. He
wrote poetry that touches feelings and emotions.
Sahir expressed the effects of the changing times and
contemporary sensitivity with insight and artistic
subtlety. In his work, the harmony of thought and art,
and the freshness of emotion, enhance the beauty of
his poetry. Whether it is the theme of revolution,
religion and community, or separation and union,
Sahir addressed all these subjects with great skill.
Sahir is a poet of aspirations, emotions, exploration,
and new ideas. In all his poetry, whether it was for
films or otherwise, he expressed the unevenness of
circumstances, the imbalance of issues, and the
social, political, and economic disparities in a
beautiful yet protest-driven manner. He made his
songs a medium of this protest, raising the banner of
humanism and humanity throughout his life.
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Abstract:

Maulana Jalaluddin Rumi (1207- 1272 AD.) was a
Persian poet, mystic, and scholar whose profound
spiritual legacy transcends cultures and centuries.
Born in present-day Afghanistan, he later moved to
Konya, Turkey, where he spent much of his life. Rumi
is best known for his poetry, particularly the
Masnavi, which explores divine love, the nature of
the self, and humanity's relationship with God. His
works, written in Persian, have been translated into
many languages, making him one of the most
widely-read poets globally.

Rumi's philosophy centers on the concept of tawhid
(unity of God), emphasizing that all creation is
interconnected and a reflection of the divine. He
believed in the transformative power of love - both
human and divine - as the path to enlightenment and
union with God. His teachings stressed inner
purification, the shedding of ego, and the pursuit of
spiritual growth. The metaphor of the soul's longing
to reunite with its divine source is a recurring theme
in his works.
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Rumi's spiritual practice was rooted in Sufism,and
his followers, the Moulevi Order, are known for the
practice of the whirling dervish dance, symbolizing
the soul’s journey toward spiritual awakening and
unity with God. His message of love, unity, and inner
reflection continues to inspire people today.
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Abstract:

Quratul-ain  Hyder (20 January 1927-21 August
2007) was an Indian Urdu novelist, short story
writer, an academician, and a Journalist. He is one
of the most outstanding and influential literary names
in Urdu literature. She is best known for her magnum
opus, Aag Ka Darya (River of Fire), a novel first
published in Urdu in 1959, from Lahore, Pakistan,
that stretches from the fourth century BC to
post-partition India. The novel timeliness spanned
more than two thousand years, starting from the time
of Chandragupta Maurya in the fourth century BC to
the post-Independence period in India and Pakistan.
Together the characters reflect the oneness of human
nature amidst the nationalist and religious upheavals
of Indian history. Hyder argues for a culture that is
inclusive.

Hyder traces the fates of four souls through time:
Gautam, Champa, Kamal, Cyril. Gautam (appearing
first as a student of mysticism at the forest University
of Shravasti in the fourth century B.C.E) and
Champa  (throughout embodying the enigmatic
experience of Indian women) begin and end the
novel.

38



o0 g&ygfl:uf UJ/é’JJW:(j}?:ﬂgéjuby‘jﬂS}
-‘L&-(JL?JULU}%?L?de;ﬁrd/éd)L'}JJILU}J}L:LULU;YU%
é/;/}/ﬁgﬁ@c/@lé d/@/ﬁ”/;lagfrﬂtcfdﬁtﬁjy
.ﬁ.?d/.:,gtuuﬁ,‘?d/u‘l,ﬁc‘_;iy;'wuﬂdﬂu%’,)ﬂ_w
e B SE A KL/&:JJI;I;W[:,W&UMI‘&C‘LJ{
L}/U}J}CLUI..«?&JJ/L}/A’%‘LCLUQﬂKJkTJaL@Mw
uﬁuﬂjtéul_c‘_m‘fﬁf%,l@%qgjgo}u; Kulc§_wr‘5Ju
(1959 kS T2(1951) s - (194T) LG /e 27
%(1988) 5B i) e sulz 7197955 2T
-t 1199048 st
el uxé}(’ufubt'%u'gwufjls J =3P,
,Cfcf'»m‘a Siure di’] Ju»ufu:‘}!_uj 3/&;"; é!ﬁd‘c&;ﬂ
b Il e e Ut 2
E 2 Al LIHL ST e e tT) e tin”
Szl bx k{{;l/.l:v Kﬂf&uﬁ_)@itﬂd/lﬂf
e ........J‘W&@md;tﬁhc‘_uKffcd@@ﬁu}bﬂ
_‘UPILMJLL;_;’Cmg;ugvKM il
(436: Pt 15 S L6 e 27
o el PICL L6 ST U SS stsss
u/lu’}:((d;tu’l-‘aC‘L&L/}KJJUII;MJ:J?‘LJJL‘u;“/t‘ug
dﬁJdvméwgﬂm;%m‘L@?ug}‘«._/uﬁuﬂ;trﬁé

39



/;lu,»:“..‘)gu’?:df}%&;bf‘cu;}dlfd//»/:}?c“.é_%g/é/t'
Jnlsfe rdd Qeass STyt rb B UBER Sl
/;lduj/g‘dﬁr/yffa@lx_/lrd-‘aﬂoLJI;LUL"/@"Q
J;Wﬂidiﬂ@.lwf/»/;/l;):uj LT&V@LV&%
e VUL A St Ut 2 s S
EBUI L Jbsg 6 Eat G 2o LS LU
Gt e STLGe Fl Il LSS
L Pl Bl

KJL‘?U}‘J//;(ZJ}I‘L&/X‘}D)Ju._{,/@‘?d/lﬂ“k/}g /7

Lo i bt st e bt 1 I (el s T

-“‘aéuﬁuﬂﬁL‘(.?,df»ﬁ»ﬂd;tdf@_z

B F1297 F S e o )
(s 24-2001 e
e $ dﬁd/uumz‘gm/ Sy KJ;WI(T

m-‘gﬁ,uwéu’u’&t«mJg;fu’kwﬁuﬁmfém,jtg‘g
s e St S Se-a Koty ou 26
e T e p AT AL 1
Kl 3e Wb T mc bl el g
'%u("ﬁc‘_m{:,;mu&wu«:q/@}wl '";u.»%&‘{gku,ﬂgu
u’)j/.:/}bz_ji;pé/ﬁi Jnle &C,l?(}d%iﬁa/fuﬁ Js
_‘Lomﬁoﬁwf)@&wﬂ.‘g}'jiuﬂ%t'/

40



S Y s Son sz M B Foe UL (L2 S
Ko Ul £ H R P o 2 e
ZTLuy’GLnL&Lu»/‘u:g;&nélzu/u»/ﬁ%ﬂ%
Al e () L s8 U et S, - uf/
_Uts e b Jui sl Lo U

J?‘L/@LJEJJL JTm/;;ﬁ;f‘LdCﬁ%d)Qz Kst
[}LJIZ.JQ‘_g&fﬁ;ﬁufl,gd_c‘_L*/z’l/;llzﬁng;m&)luﬁ
Lg{’KJ}tm/)d‘b“:’}‘.‘L.L.J/C}i};‘/G‘LU}gMJ/,] 6152
6”;9d/urfKﬁrdbﬂdw‘;@;féugnjgg‘gm/dunwtg
el S UL PSS Qi Sus S s
‘le)/fﬁé/yl?mu@fm‘gt’/gf'{df@‘d/uui_‘g%JG/?
UlnlBUiul /u‘u.ﬁ:‘:uu?w“ugd,wul-@,uﬁ’f'fcﬁ;d-
vy

(w74 CJ;L/J) d}!& %,Q?'&U«;M (:ﬁ/”u{- U’ﬁKJ;L‘
LUU:G://}”/G’Z'CJ/&LM%J“L%JI}J’J&MJJ}L:-‘L
U%L"L.;wu,L(ZﬁJJu:;’me&ymfKu)-‘”:u;@»
AL SO GAL o 1 (s - S A
CU1 A U028 bl 82 e id 2 v e id§
&D)M/ﬁ;;l,ﬁf(ﬁm}im;yd/ d;uTJut«m:wg/“d S i
Ot dutas e e Boslobe 2 bbIK U bedS s
:L:ﬁ/;;:/édﬁ:("fuﬁd;tm-‘g&@/ug.r.“&;éxédﬁm("f

41



SEE G A AL s ST L s e s Lﬁjfru/;w
el s QWIS upnr ot It 1 U sz Ut
Jiﬁuﬁ;jicbud/u@)mff@u@.lo;_‘aglﬂ//gé
S S (T2
2B et e Fe L §iF g
U:“gw;’/zﬁfwb"'J’}'UQLU'J?‘LL:{J:‘}JM'Lc«?
JJ‘I Y J/G'd/’%.}"c_c R uLﬁlou;lc;_:L":_ S s KUI.@.’.'/
Lujl/jvéd;m’uwﬁfwjJ:MJLzJuF/?ugu_w/g;
Pl f b e fer - En K S
Juju}d/du?@wmKc‘_/(fug%ﬁj-{c‘_/dz@n@@gw
Ko Sbosledm i d L 0§12 U £ s2e S
2 LD e B K e
St Lot e Ll i )
uw;f:u“u‘:uiufdbol;:uﬂw/’;m_%iupm
é»ﬁ*&ud?f&w(uuifuuwjvé U6l
Jd/u;“g*/,lJu?l/Juo;uﬁ é.f:':d)w;l‘%l_c"_(_
/u/wp&»muj@/d%/uﬁy:}gJiﬂlujﬁfuz
L dbade
Ui 1985 5798297 : 3% M- Feue 5 D)
(ot ty
WL $ibs e flr (e LG Lt ass

42



Sl G S TR O LA sl
LGSy LI S 58 S35 S ot
o los S UM sl bi1s UG U2 55t (b1 (5 2
SO AI AL B F Ao
e K n bk Bk 7y Kd)@f/.: O O18 9
Fislae UL Ul G eI L 5T
_‘QéLgLEJ;//,lo;gJuéu;{
(&«;:/Q:Cm :1984:2243"://;?%’13}“5/%_,'/ )
SUAESTEL Josmd Upee ¢~ UtU R ZR L
675 2L S abm U e 2t 3basts L
L,ﬁf"”‘.ujL/)"Lf'{LLVL uluu;wco’)u/zg UL.‘Ll,u@
VAT AL S 65 S5, P ELASE 21t
!4"_&)/
e L U S B NS § Al UL S
VTJ}uﬁJitagJJUIJQ,@LJLLUU::ALUJB
e’t«/{uﬁuufm@,«aL'TKu;JqufJgduL,vzél_c‘_
G194y Vi
s oe s S Al iy 35 et
e I\ 8 S e RN EEE
I UIUIF AL P Bl s ST P b
ot 2o GG Uy sk Al U s

43



AR R} SHEAES J/Lbﬁfa_gé_
e b
/“,5% e & F15LE Ul d/u]LJ/u];J4ﬁ/;l U/?”
LELAL ke paE JESr I
LL/L}’(;@Jd/lﬁ]@%%ﬂ)(dﬂargelﬁ,:t]ud
oGt g SUII G e U iE G
ﬁ&a@ﬁdb)bﬁ.f”dmﬁ_&muwKuil/L
Luuﬁf¢iul-$ Cﬁnu/bﬁu/“dr_/j‘«.mf
u@ﬁi&/ﬁdiz&fi(}ﬁrﬁ,wwuéduguU
FHEET NS e Foe iliss
ol Biers SR 9SGt S LS
s Ly Lotz i bl Ul &
uu;lf@}q&/dj%/@ﬁ&ﬁiﬁnﬁi; S e
j&;tr’q|uj;uu_éLgLu£ugudi’_,uuﬁ/L
s 6o blygfgyy)‘;ff(fjﬂfugfLﬂ/fgﬂ
AIEANNTE S Pt F50 ok £,
FE b FEAAE AL L5 SIS
A AR
e W1 GF  erimG\ eoy 70  4
FEdnbimtd # e i fupd L3
a5 A o PG S BT

44



4_;.,@;1/1;3/}@L’»f’u’_u‘iy)gd}w/,-&pdmbf
B RN S TP AT
(324-323: #4(2)
a)u(ig}@uﬁgdzft-u‘?ta“/?uilrfc{}(lgfuum
Lt AUE U S L ISP Ui e o
Pt Jos s 2l UAUA LTI A8 S
:u?g@;b,dq_/;u/%u/uaju(ul_t;g/lggu/u;
L 2L Uiy sl U s Usidd S8k Uity b
s Gebses Pz ot ol Se s Sus b
AT B o = b L b e it LT
Mol u;/u/LIJ L/"Kuﬁ u]lé/gﬁ/{(lﬁ’ﬁ’
e B A fd”&?’uiwLu;/uﬁ UsEUA
Sy L IS G S L e bol S
Sl FE 1 K BB o lE oo
LS LU Ul s u‘“{&f’:uﬁ; Us L U Ul
ERura—11 /ﬁw,gu(uu/uf,mé/ﬂgvﬂ;4/k
o KU 5 S s Sl s S A S B s K ke
d/..{/’uﬁ/fgi ULJ/.U?JGIJ)H”MLJL _./ulw'/{u}‘;
(']'cl_,ec‘_calauil‘fjjﬁ,«lb/‘K@U}/J/La?t’w{:u?l,ﬂd/’
RSPV i
OAr: 4520

45



Jff.;ﬂ/d;geJuij’védmtd/éuvﬁméj_'
£J?‘L:«/}ﬁ&!d/uUld_‘Lgt‘le,&”d{ﬁULaﬁ?’dﬂ.
SR I, L e § 581236
3338 5P T T TS e N1 S S8 e 8
6§k Susshs”
é}/- d/cﬁf_‘aat’«u(ﬁci/f’/_‘g t‘m@:ul,ﬁlad/ﬁ“
el u‘@ﬂ.ﬁé”lﬁ. ‘f{"//“ 530 eaee d/u:‘;—d/
bt/ o be UMUIY « Uttt te
(662:%@!) -“L)KngJ_;Tg_;Téal{d/»uun
‘ﬂfr 5/;/;4 JJ/“ ;Td)lb/,m/z;m;,t YV It IS
;;L‘Uj‘;aUg:;{,lJ/J/lﬁI:@ly;ﬂLUhu@)J&lﬁ}{/’i‘LC‘L
Jéu‘uu{?‘adwwvg“w KJT’U?% &e%/ﬁ’tful/,
ﬂ@%;;i%lzﬁuamc}u?.uﬁ;ﬁjdz/fu(u@)
S et H ot Fodit, Uboe wies i f et
‘LCVQ/C;/Ju@i&t’«;ﬁq:‘gu)'x’:’fd/f&wmu’:‘f‘aut’«b
Iy TP U ksl &;&t«d%éd;éuum Ji
il Gl BN AT (/> L“T}Ug
_‘L&Cg/)gz,;ujd/&gd};ﬁaﬂ:uf/lg&uf:aI;P&UILM

46



o'//‘.pug 13 é_” ,.'«L»;’

S0
Py c/é;(: Lo

K S leeas

Abstract:

Behisi "is a famous story of Dr Ishrat Betaab. Ishrat

Betaab is a renowned short story writer of Urdu

literature. He is also known as a critic and research

scholar. His first story book Thandi Aanch ka Suraj"
published in 1988. After that he wrote several story

books entitled Rait per uga hua gulab (1988),

Besamar e hayaat (1996), Barf mein Chingari

(2002), zehn ke band darichon se (2010) and Safar

Jjari hai (2015).

Ishrat  Betaab describes women's miseries and
problems in society specially poor women in his
stories. His most writings encompass reality,
romantic and many social facts.

In the story Behisi "he describes the social problems
of third gender. Society has not accepted the
existence of this gender, but this gender extremely
loves his community. That is why when the story
writer. wrote a story on his community, a group of
this gender came to take this story proudly. Story

writer was suddenly surprised after looking them in
front of his door.
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Where this story describes the problems of this class
there we can see their love, respect and sympathy in
Jfavour of them.
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Abstract:

Bengal has a rich history of cultural and religious
diversity. During the Turko-Afghan era, Sufis and
scholars settled in Bengal, spreading Ilove and
humanity. From the 7th century Hijri, Shaykhs of
Hazrat  Ghous-ul-Azam's lineage arrived in the
Indian subcontinent, promoting Quadiriya teachings.
In 1180 AH, Hazrat Abdullah Al-Jili, the fourteenth
generation of Hazrat Syyeduna Abdur-Razzaq
Al-Quaderi  through  the lineage of Hazrat
Ghous-ul-Azam, came to Mangalkote, West Bengal
along with his sons, Hazrat Ghous e Sani Syed Shah
Zakir Ali Al-Quaderi and Hazrat Qutb e Bari Syed
Shah Roshan Ali Al-Quaderi. Later, his descendants
glorified the city of Medinipur: During 185-83,
Hazrat Syed Shah Murshed Ali Al-Quaderi,  the
great-grandson of Hazrat Ghaus e Sani, came to
kolkata and established a monastery  Khanquah
Sharif e Quaderiya"and a library. He was a prolific
poet of Urdu, Arabic and Persian and wrote under
the pen-names Aasi and Jamal. His Diwan, Hirz e
Jaan e Arefaan fi Manaqib e Mahbub e Subhan"
comprises of 10,000 couplets. His son, Hazrat Syed
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Shah Irshad Ali Al-Quaderi, was also a renowned
poet and scholar of multiple languages. The
Quadiriya order continues to contribute to Bengal's
spiritual heritage, promoting love, humanity, and
knowledge. This legacy showcase Bengal's tradition
of embracing diversity and promoting cultural and
literary development.
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"H e and his party probably landed in
Chandbali or some other part in Orissa. On their
way to Mangalkote they reached the village of
Pataspur in the district of Midnapur. In those days
this was on the route to Pilgrimage from Bengal
to Mecca." (Gulistan-e-Qaderi by Syed Mahbub
Murshid, Pg.28, August-1946)
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1t
" Through the efforts of Zakir Ali and other
members of his family, the Qadiriya order did
great service in Bengal . They had thousands of

followers, many of whom noted officials and

scholars," (Sufi Movements in Eastern India by
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Dr. Mohammad Yahya Tamizi, Pg 80, 1992)
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"The collection of these deeply religious poems is
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accepted as a very valuable and interesting work
shedding light on the doctrines of sufism or
Islamic mysticism."

(Modern Indian Mysticism by Dr.Subharani Basu
Vol-1I Pg. 412, 1974)
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" In the entire range of devotional poetry of
Arabic, Persian and Urdu his compositions are
truly unique" (Syedona Huzur Pak by Dr. S. S.
M. A. Khorasani Pg. 18,1986)
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Abstract:

The name of Khawaja Ahmed Abbas in Urdu
literature needs no introduction. He was an important
pillar in progressive movement and a multitalented
person who left his deep imprints on almost all
genres of Urdu prose.

As a fiction writer, novelist, dramatist he has
established his identity as an authority and left his
deep impressions in the filed of journalism.

He was inclined towards journalism right from
childhood he astonished his elders by publishing a
handy / manual journal and at an early age of
Sfourteen.

He moved to Delhi with his father during his college
vacation where Abbas began his career as a
journalist at the National Call" a New Delhi-based
newspaper. At the National call’ Abbas was entrusted
with the responsibility of reporting and editing a
responsibility he exercised in a very good and honest
manner. He used to work twelve hours a day for this
newspaper. Even though he did not get any payment
for this job but he did this to get good experience of
Jjournalism.

70



During his LLB studies he published his English
weekly The Aligarh Opinion "which was an instant
hit. After completing his Law studies, instead of
making advocacy a profession he went on to Delhi
and joined The Bombay Chronicle in 1935 as a
political correspondent and later became a film critic
for the newspaper and started a weekly column
called Last Page!

In 1947, the publication of “The Bombay Chronicle "
closed and then he got attached with Biltz!' He wrote

the last page in Biltz which quickly became familiar

in public. Such was the craze that people used to

became impatient and eagerly waited for his

columns.

A few years later, Urdu and Hindi editions of Blitz"
were also released. In the Urdu edition, he started
writing columns in the last page under the name
Azad Qalam! The Azad Qalam" is considered the
lifeline of the Blitz. In the beginning, people thought
that Azad Qalam is only a translation of last page
from the English version of the newspaper, but it was
indeed a standalone piece of work for Urdu version
only. There was a difference between the two in terms
of theme and content.

Azad Qalam had a distinct identity in the world of
Urdu journalism. It would be not wrong to say that

Urdu journalism was given a new tone by Khwaja
Ahmed Abbas through Azad Qalam"

Undoubtedly, Abbas started a new era in Urdu

Jjournalism and never allowed the boldness of his pen
to be forced.
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Abstract:

When Urdu Fiction writing was in its initial stages,
at that time the impact of Romanticism was very big
on literary scene of India. The influence of the subtle
sentiments of romanticism was seen directly on Urdu
fiction.

Many Romantic Fiction writers appeared. Among
them, Majnu Gorakhpuri's name deserves to be
written with golden letters. He is such a figure in the
history of Urdu fiction writing, who was influenced
by Western literature and played an important role in
bringing its thoughts and ideas to FEast. Majnu
Gorakhpuri was very much influenced by English
fiction writer Thomas Hardi.

The study of Majnoo Gorakhpuri's fictions reveals
that the atmosphere of his fictions is filled with
sorrow and pain. He brought a new style with help of
these elements. His stories are also filled with
feelings of love and affection. Apart from love,
literature, aesthetics, philosophy and psychology are
also seen in the stories of Majnu Gorakhpuri. Majnu
Sahib was the owner of a revolutionary mind set. He
wanted a change in the structure of life and society.
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Majnu has made a successful attempt to clash with
the cruel and oppressive forces of the times by using
the Romantic imagination. With the help of
sentimentality and intuition, he introduced the reader
to such a delusional universe that had nothing to do
with our world. In the beautiful valley of this
imaginary place, the restless mind gets peace, and by
immersing itself in its splendor and beauty, it closes
its eyes from the disturbing environment.
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Abstract:

Seemab Akbarabadi is counted among those lucky
poets who have not been forgotten with the passage
of time. He is counted among the poets of the early
twentieth century who gained popularity by having a
successful and healthy experience in different genres
of poetry/ speech with intellectual and technical
commitment. He started writing poetry during his
school days. In 1921, he founded an institution
“Qasr-ul-Adab” to train new poets. Many of his
poetry collections are written in secret, both general
and special, and now this collection will provide the
readers with mental refreshment. His Poetry
Collection “LOH-E-MAHFOOZ” was published from
Mumbai in 1979. His unpublished ghazals which
were written between 1943 and 1950 have been
included in the collection under review. In the
ghazals of Loh-e-Mahfooz, maturity, modesty and
elegance are found along with experience in
language and techniques. On the omne hand, the
partition of India is reflected in them, on the other
hand, there are many poems on the sufferings of
migration, political changes, but one feature is very
clear that most of the ghazals of this collection are
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towards the extreme goals of divine knowledge. In
these ghazals, elderly and sympathetic attitudes are
also found in some places. Despite all this, he still
has his own distinctive tone, fluidity and freshness.
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Abstract:

Muhammad Fazle Haq Khairabadi better known as
Allama Fazle Khairabadi was a versatile personality:
he was a great Islamic scholar of his times, poet,
writer and a philosopher as well as a revolutionary
and a freedom-fighter who is resting in the soil of
Andaman. In this article, 1 threw light upon the
above-mentioned points.
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Murtaza Ghulam Ahmad, Cheperakha Itihas (The History = _1
Hushed Up ), (Bengali), (Biswa Bangiya Prakashan,
Kolkata, 1986, p.242
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Abstract:

Maulana Abu Mahfuzul Karim Masumi (1931-2009)
is an accredited authority on Islamic studies in the
post Independence era of India. His lifetime spanned
to the services rendered to the cause of Arabic and
Urdu literatures. It is an established fact that he was
a poet of imminence and an iconic figure in the
literary and cultural arena. His extra ordinary talent
and in-depth knowledge of Indo-Arab philological
sciences fetched him laudation and recognition from
literary circles of India and abroad.

Though the poetry output in Arabic produced by
Maulana Masumi is not bulk in size but it was quite
impressive and got well acclamation in the literary
sphere. He had a good flare in poetry which was
shown and manifested at a very early age of nine.

Undoubtedly, he was a poet of high stature
composing poetry with equal ease in Arabic, Persian
and Urdu. The poetry of Maulana Masumi is
traditional in language and highly conventional in
structure. The themes of his Arabic poetry largely
revolve around elegy, panegyric, lIyrics, ode,
description and greeting etc. The astonishing point
which worthy to be mentioned here that he was born
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and brought up in India. His educational journey
never crossed the Indian subcontinent boarders yet
his poetry exhibits a splendid command of the Arabic
language exploring diversity of phrases and idioms.
It is undeniable fact that his contributions to the
Arabic poetry left indelible impression on the
Indo-Arabic literary traditions in general and made
some significant additions to the Indian chapter of
Arabic poetry in particular.
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From the Principal’s Desk

It gives me immense pleasure and pride to place
the present book India: Past and Present in the reader’s
hands. Government Girls’ General Degree College,
Kolkata has been dreaming about a book containing
research articles for the past few years. Our dream came
true when we receive many research articles from
different scholars. This book has 15 research articles
from different disciplines. The articles reveal the richness
and intellectual deepness of the scholars. I express my
deep gratitude to all who have extended their
wholehearted cooperation during the entire gestation
period of the book. I owe a special debt of gratitude to all
the members of the journal committee for completing this
work with flawless accuracy and efficiency.

Principal



Foreword

Government Girls’ General Degree College, Ekbalpur,
Kolkata is one of the multilingual colleges in West
Bengal. Its faculty members have been engaged in
various research activities in different subjects and
languages. In this perspective, this multidisciplinary
book entitled ‘India: Past and Present’ is being published.
The comprises different studies on various subjects
ranging from sociology to history and literature in
different languages, e. g. Arabic, English, Persian and
Urdu. All these pieces of writings are solely about our
motherland India: its history, society and its languages
and literatures. Out of the total fifteen articles included in
this book, four are in English, nine are in Urdu and two
are in Arabic language. The first English article discusses
the change in the institution of marriage in urban society,
the second study throws light on the role of Sufis in
promotion of harmony, coexistence and love in India, the
third paper is about abusive activities of fan clubs of
various Indian superstars on virtual media to demean
each other’s respective idols and the fourth piece of
writings in English is in fact translation of a portion of
autobiographical reminiscences of Jayanta Mahapatra. It
depicts the poet’s childhood and adolescence.

The first article in Urdu explores the philosophy of love
and humanism in the works of the Indian poet Amir
Khusraw. The second paper examines the ideas of the
famous Urdu poet Sahir Ludhianvi, while the third article
delves into the philosophy of famous Persian poet
Maulana Jalaluddin Rumi, focusing on tawhid (the unity
of God) and emphasizing that all creation is inter-
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connected and reflects the divine. The fourth article
reviews the work of the Urdu novelist Qurratulain Hyder,
particularly her novel ‘River of Fire’, where she
highlights the oneness of human nature amidst nationalist
and religious upheavals in Indian history and advocates
for an inclusive culture.
The fifth paper is a review of Ishrat Betaab’s story
‘Behisi’, which portrays the social issues faced by the
third gender. The sixth study is about the role of the
Quadiriya Order in promoting love, humanity, and
knowledge. The seventh paper explores the journalistic
career of Khawaja Ahmad Abbas, while the eighth paper
examines Majnun Gorakhpuri as a writer of romantic
fiction. The author of the ninth article provides an
analysis of Seemab Akbarabadi's poetry collection ‘Loh-
e-Mahfooz’.
Our book consists of two papers in Arabic language. The
first one throws light on the life and works of the great
Indian scholar and freedom-fighter Allama Fazle Haq
Khairabadi. The last study analyses the collected Arabic
poems of the Internationally acclaimed Arabic scholar of
Kolkata Abu Mahfuz al-Karim al-Masumi.
This is summary of the contents of the book. We are
thankful to everyone who helped us at various stages by
their suggestions in bringing out this book.
We are deeply indebted to Dr. Syeda Sharigatul Moula
Alquadri, the respected principal of our college for her
encouragement and patronage.

The Editors



A Study of changing ethics within marital
relationships
_ Dr Madhumita Sen

Abstract

Metropolitan cities thrive on the tension between
tradition and modernity, between the ethics of law and
the ethics of situation. The ethics of law imposes a
predetermined pattern to live by. Life in rural
agricultural communities and smaller towns is often
lived securely under the sovereignty of laws, customs,
social conventions, and local ethos.

But urbanity, properly so-called and more so in a
metropolis, tends to diminish the rule element in the lives
and belief system of the people.

Further, life in a metropolis is futuristic; it looks
to the new; an action is determined in relation to the
new, novel situations. Metropolitan life seeks an ethic
that takes the risk of emphasizing the situation rather
than the law; the future and the new rather than the
traditional.

There is a grab of anonymity and ambiguity
regarding the roles and identities of the persons in a
metropolitan situation.

Under such a condition there seems to be a vast
change in the structure of the institution of marriage and
family especially in an urban social reality.

Marriage, as a structured relationship, tends to
restrict deviations from the roles and expectations. It is
an acknowledged and hence public. Individuals within
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the structure of marriage are not identified as individuals
per se, but rather with roles.

Thus, there obtains a tension within the structure
between the individuality of the partners vis-a-vis their
roles. This tension is more acutely felt by the wife, more
so if she is educated and has an access to the wider
world beyond her family in connection with her job in a
crowded city.

For the metropolitan working women, this leads
first to a dual vrole structure and then to a
metamorphosed role definition which creates the power
to redefine the traditional ethics.

In his distinguished essay on Man in the
Modern Age ['], the philosopher Karl Jaspers has
offered an important insight into the plight of the family
and home-life in modern-day society. Conventional
connubial relations face increasing stress under the
influence of economic and social struggles for financial
independence and well-being. The continuous and
dynamically changing struggle has led to a technicisation
of love marked by the growing eroticisation of
heterosexualrelationships, increasing frequency of
abortion, the ever-increasing incidence of divorce and the
expanding incidence of sex unbound by marriage. With
its origins in the metropolitan geographies where it now
has deep roots, this trend is now spreading to other

['] First published in English in 1933. Routledge (Revivals),
April 4, 2014
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developing cities and towns. Metropolitan societies are
marked with a well-founded acceptance ofEthics of
Situation as against the Ethics of law or Ethics of
Custom.

The Ethics of Law or Ethics of Custom imposes
a predetermined pattern of life with relationship
dynamics driven by precedence of “how things have
always been”. Life in rural agricultural communities, as
well as in smaller towns, is often lived secured by the
sovereignty of laws, customs, social conventions and the
local ethos. The notion of “situation” driven existence is
rare in the traditional societies, which rarity is seen in
scattered incidences, even today, in its pure forms in
rural and non-urban societies. This evolved norm that
drives day-to-day life is what we refer to as the Ethics of
Law or Ethics of Custom.

However, urbanity tends to diminish the rule-
based routine in the lives and belief structures of the
society. With the availability of resources and economic
ability to acquire solution choices, diurnal life is marked
by a search for better and more unique solutions to
situational issues, thus the Ethics of Situation. This fuels
anonymity and ambiguity concerning the roles and
identity of the individual in metropolitan situations
leading to mutual alienation and an anti-nominal
existence.

Simmel, in his book ‘The Metropolitan and
Mental Life’ [*] discussed the issue of the constantly

[*] Published in 1971. Originally a part of a series of lectures
carried out by Georg Simmel & his associates discussing
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changing and shifting character of urban life. He pointed
out that urban mentality encourages a matter-of-fact
approach towards life. The bustle of everyday life creates
an attitude of distance and withdrawal, even indifference
and detachment from mundane commitments and
involvements.

The general acceptance of Ethics of Situation as
the guiding structure® for metropolitan life inherently
renders life into a forward-looking journey of tackling
every situation as a project that needs to be discovered
and managed to a conclusion (Sartre, Simon de
Beauvoir)’. This is essentially life as it adapts to an
environment that is characterized by an ever-increasing
rate of change that is percolating across the society as it
moves away from tradition therefore eliminating the
chances of looking to precedence for solutions.

Thus, the contrast with the Ethics of Law or
Ethics of Custom is deepened as we are faced with newer
and more challenging situations. Law of Ethics or
Custom is one that focuses on bringing long-lasting
equilibrium and emotional and social security and is very
often marked with stagnation. As society moves away
from a “past-focused” (a custom and tradition-driven
life) life to a forward-looking existence; the danger of

different aspects of social urban life at the turn of the 19"
century.
[*] Structure” in the present study refers to a socially
approved set of relationships.
[4] Jean-Paul Satre, 1905-1980. Simon de Beauvoir,1908-
1986.
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stagnation is replaced with increasing complexity and
anxiety in life.

An essential part of this work would be to gain
an understanding of the existential framework that drives
relationships in and by virtue of marriage. The further
intention is to explore the feelings of boredom and urges
to escape’ and acquired freedom experienced by the
partners within the marital structure in the metropolitan
scenario.

Metropolitan [°] life is invariably subject to the
interplay of ideological and external forces. Life in a
metropolis is also exposed to political or economic
factors. Either of these is enough to generate feelings of
frustration and anxiety. Without denying the causal effect
of such factors, marriage partners amongst the educated
middle class, employed in a metropolitan area, are
motivated more by ideological considerations besides
others. The intention here is to examine these ideological
considerations as they change and impact the
institutional structure of marriage.

Search for Situation within the Boundary: The
married and working woman seeking relief from her
routine existence actively pursues differentalternatives.

Her experiments with the modes of relief from
routine may, in the beginning, start at her home with her
spouse as well as her children and the inmates of the
family. This effort often manifests itself in increased

] Escape” is the mode of relief from a monotonous routine.
[°] Metropolitan” refers to a large busy city. The present study
was conducted in the City of Kolkata.
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family-centered activities such as dining out, shopping,
etc.

Sooner or later, the experimental venture assumes
the characteristics of routine life and an ethic of situation
becomes a customary ethic, therefore, leading back to the
epicenter of the problem.

Search for Situation outside the Boundary: 1t is
point of common observation that in a metropolis when
partners in marriage are of a middle-class upbringing,
educated, and working, they find/seek surplus
relationships and situations outside the conventional
framework of the family. The data in support of the
observation is neither meagre nor deviant. The partners
do not reject or discard their conventional roles but
attach significant value to their roles as wives, husbands,
and parents. And yet their ideas about the quality of life
at the emotional plane, in its total significance, are found
to be inadequately realisable within their conventional
and routine roles. There remains, even grows, a longing
to explore outside the customary boundaries, an
expectation for a novel manner of realizing one’s
individuality beyond the confines of the custom or law-
defined married life.

The Simmelian study on “The Metropolitan and
Mental Life” also points to the dynamics of change in
metropolitan life stimulating the intellectual aspects of
human personality while the rural communities are based
purely on emotional ties.

Discovery of the Surplus Self: The situations
faced and often voluntarily encountered by the working
women in a metropolis, allow such relief by means of
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opening avenues to explore the Ethics of Situation,
requiring the woman to discover her surplus self. This is
a process of iterative discovery with an ever-expanding
spiral seeking avenues of stored ideas and pent-up
creativity and enterprise. Roles within and identified by
the marriage relationship tend to exhaust and to an extent
pose a limitation to one’s creative potential by pinning
one down to an acknowledged or conventional
framework. Entering into an unconventional relationship
presents the opportunity to discover and pursue the
surplus or creative side of human beings.

The ever-widening tryst outside the norm-driven
boundaries presents their own set of unique problems.

1. What starts as a new and fresh avenue tends
to become conventionalised as soon as
expectations begin to set in. Thus, the ethics
of situation soon fall back into the ethics of
law and custom leading to increased
complexity and widening of the defined
boundaries.

il. The initial lure of freedom may prove to be a
delusion. By virtue of being a structure within
a larger structure, very soon the rules of any
structure become instruments of control with
rules and restrictive ethics.

iii. Very often the social structure redefines the
role into an independent characteristic that is
marked with inequity. E.g., the rules get
differentiated for a married member of the
flight crew and an unmarried member of the
flight crew.
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STRUCTURE AND FREEDOM IN MARRIAGE

Marriage is a structured relationship. The
structure is conventional and bound by routine as far as
the roles of the partners are concerned. The traditional
structure restricts deviations from the roles and
expectations and hence restricts freedom. This structure
provides emotional and social equilibrium. But an
individual constrained by the structure from expression
of independent entity within tends to resist structural
confinement of the custom-defined role and hence seeks
freedom vis-a-vis their roles. Freedom without structure
disrupts emotional and social equilibrium leading to
insecurity and overwhelming anxiety.

Marriage, as a structure, is created to establish
security and social identity. But its public character,
entailing acknowledged roles and expectations, is
experienced as unduly restrictive and a consequent loss
of personal identity. Gradually, with an increasing pace,
the structure of independence is reinforcing its own
identity and situational ethics to break away from the
customary ethics that has been designed to constrain
freedom from social norm-driven interaction at play.

Freedom vs. Structure - Ethics of Situation

The recent changes in expectations within the
structure of family and marriage are reflected with
women acquiring professional qualifications and
pursuing careers, rather than just jobs. A strong
expression of the individual attempting to break away
from the “constraints” of the marital structure has been
manifested.
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A dramatic change in the attitude of young,
urban, educated Indian husbands follows. Instead of
revolting at the prospect of the wife pursuing career
equity, we see a paradigm shift in actual encouragement,
even at the cost of physical separation (in different
locations/cities). Such separation is a strong syndrome of
the marital structure tending to readjust itself to the
changing reality that is driven by financial and social
aspirations.

Working couples were emphatic about the
element of “understanding” between the partners in
marriage [']. It is observed that the practice of couples
living in different cities is not new to urban India.

What is new is the motive behind the separation.
Whereas earlier, wives opted to stay back only when the
children’s education was at stake, today more and more
women are staying behind, or more radically, moving to
another city, to further their own careers and to satisfy
their own ambitions. Thus, with more and more couples
opting for professional careers, the expectations in
marriage among the educated urban Indian, seem to be
witnessing a vast change.

Key Drivers of Social Restructuring in Developing
Economies

Education, awareness about the value of personal
selthood, and alternative models of a better life.

Technology gives leisure from household chores,
and the media disseminates wider perspectives of life.

[’] Partners in marriage” refers to the husband & the wife
who together aim to set up a family
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The metropolitan life demands an expensive
standard of living and offers avenues for making a higher
standard of life possible.

Structural rigidity is lessened by the anonymity of
urban life. There is a taste of freedom, as escapes* from
structure, become viable while still retaining the
structure.

INDIVIDUAL FREEDOM - EVOLVING
DE-STRUCTURING OF MARITAL ETHICS

Respect for individual freedom is a value of
recent origin. Awareness of the value of individual
freedom has gone a long way in diluting the traditional
structural rigidity by rendering it to an elastic framework
that can be bent and stretched without being completely
broken or destroyed. This follows a two-stage process.
For the metropolitan working woman, this leads first to
dual role structures and then a metamorphosed role
definition.

There is increasing danger of the marital structure
being lost completely and with it, the equilibrium
established by the family structure. At this stage, their
metamorphosed roles give way to the new roles which
apparently bring freedom of expression and the power to
redefine traditional ethics. The quest for the surplus self
tends to take the metropolitan married woman outside
the structure, beyond her routine, acknowledged
relationship with her spouse. She looks for a new
identity. For her, a new ethical code has yet to emerge.
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Towards the closing sections of the Communist
Manifesto [*], Marx deplored the woman’s loss of
structural identity in the Capitalist society. The logic of
the exploitation of women was sketched by Engels in
The Origin of Family, Private Property and the State [°].
The insight and wisdom of these writings have become
evident in the existential situation of metropolitan
women. They are no longer content with the palliative
traditional vocabulary of empty evaluative notions. They
seem to have come to self-consciousness and refuse to be
identified with their roles in the structure. By escaping
from the structure, women today are seeking to evolve
their potential and further dimensions of creativity
beyond it. This is a move, not intended to the contra-
structural, but rather astructural. A revision of the entire
concept of the relationship between spouses may have to
be undertaken, as in Camus’ story ‘“The Adulterous
Woman” [10]. A novel idea of friendship as a value,
irrespective of the structure of marriage, has already
taken root in metropolitan society.  The nature,
implications, and significance of it deserve another study,
and there is already a growing literature, novels, and
stories around the phenomena of extra-structural
affinities and friendships portraying a woman perusing
her creative self.

[*] Communist Manifesto”, Authorised English Translation:
Edited & Annotated by Frederick Engels, 1906.
[’] The Origin of Family, Private Property and the State”,
Frederick Engels. Translated by Ernest Untermann,1902.
['°] The Adulterous Woman”, by Albert Camus. A short story
written in 1957.
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Role of Sufis of India for the promotion of
Ganga-JamuniCulture
__Dr. Syed Md. Igbal Shah Alquadri

Abstract:

Ganga-Jamuni culture compares the Hindu-
Muslim harmony and friendship to the confluence of
India's major rivers - the Ganges and Yamuna. It
assumes a peaceful merging of Hindu and Muslim
culture and lifestyle in India as expressed in their
friendships, joint festivities and interdependence. Sufism
has played a pivotal role in shaping the cultural and
religious landscape of the Indian subcontinent and
promotion of Ganga-Jamuni Culture. The Sufi movement
encouraged social equality and brotherhood. Sufis
treated Muslims and non-Muslims alike, emphasizing
commonalities over differences. The indigenous Sufis
fused their practices with local traditions, fostering a
unique mystical tradition that advocated religious
tolerance and mutual respect. Sufism's legacy in India
lies in its promotion of love, unity, humanitarian service,
and its lasting influence on the country's cultural and
spiritual fabric. Several prominent Sufi saints and orders
have left a lasting impact on India’s spiritual landscape.
Among the famous and prominent sufis of India mention
may be made of Shaikh Ali Hujwiri, Khawja Moinuddin
Chishti, Baba Farid Ganjshakar, Qutubuddin Bakhtiar
Kaki, Nizamuddin Aulia, KhawjaHamiduddinNagori,
Shaikh  Jalaluddin  Sylheti, Khawja Bandanawaz
Gesudaraz, Mirza Mazhar Jane Jana, Syed Shah
Murshed Ali Alquadri Al Jilani and others. The role of
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these sufis for the promotion of Ganga-Jamuni culture in
India will be discussed in this article.

India is a land of mysticism and spiritualism. This
country had0 always been a fertile soil for the sufisand
preachers of different religions. This is the reason this
land gave birth to a large number of sufisand sanyasis
and attracted a galaxy of religious personalities in every
period of history. First of all, themeaning of the word
sufi should be wunderstood. There are different
interpretations of the Arabic wordsufi, some say it has
been derived from the word sufmeans wool some say it
is from safameans purityand some are of the opinion
that it has connection with Ashab-e-suffai.e the
companions of the holyProphet of Islam.It has been
generally accepted that Sufism (Tasawwuf) is basically
the Islamicconcept of the realization of God with Holy
Quran and tradition of the Holy Prophet of Islam as
itsfountain head. The Sufi saint preached that "God is
one: One can find God by renouncing everythingexcept
loving devotion to God.Sufism is based on the concept
of selfless love of God and love forhumanity and
service to it. According to a frequently quoted saying
ascribed to the Holy Prophet oflslam (Al
KhalqgoAyalullah) “all human beings are the family of
God”. That is why the sufis alwaysemphasizeon
universal  brotherhood,  humanism  andreligious
tolerance.Theconception of humanityas one nation,
despite the diversity of race, colour and language and
out stepping all geographicalboundaries is Islam’s
unique contribution tohuman civilization.The universal
outlook is alsoone ofthe basic or salient features of
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Sufism and this factor paved the way for the mutual
understandingbetweenHinduandMuslimminds.

Sufism in India found an exceptionally congenial
ground for its growth and spread, because Sufism, asa
moral and spiritual way of life, and as doctrine with
universal appeal, found a responsive chord in the Indian
mind, for the Indian mind, from the earliest phase of its
history, had a strong tendency towardsmysticism.Sufism
penetrated  intoIndiapriortotheestablishmentof — Delhi
Sultanate. AftertheMuslim conquest of North India, the
Sufis entered into the country and their new ideology
spreadacross the country. Dr. Tara Chand says, “The
Muslims who came to India made it their own
home.They lived surrounded by Hindu people and a
state of perennial hostility with them was
impossible.Mutual intercourse led their faith differ from
what at the beginning they had. Thus, after the first
shock of conquest was over, both the Hindus and the
Muslims preferred to find out a via media whereby
tolive as neighbours. The effort to seek a new life led to
the development of a new culture which
wasneitherexclusivelyHindunorpurelyMuslim.Itwasinde
edaHindu-MuslimCulture.”"!

Even during the times of invasions by Muslim
rulers in India all the Sufis, in general, and of
thephilosophic school, in particular, maintained with
their preaching the mental balance of the
differentcommunities. A good number of them made
attempts to create friendly feelings by harmonizing the

"' Dr.Tara
Chand,ImpactofIslamonIndianCulture,Allahabad,1946,pg.561
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opposing systems. Their friendly and tolerantutterances
retained thefavour of both Hindus andMuslims and
circulated among the masses in the form of allegorical
poems, songs,proverbs andhymns,in the local dialects of
Punjab, Sindh, Rajasthan, Kashmir, Bengal, U.P, Bihar
and otherprovinces. As tolerance was their motto, they
influenced the people's thought and sent the message
ofpeace,love,fellowship,understanding,amityandunityto

everynookandcorner.

Dr.TaraChandfurthersays‘“TheHindusofferedsweets
atMuslimshrines,consultedtheQuranas anoracle, kept its
copies to ward off evil influences, and celebrated Muslim
feasts, and the Muslimsresponded
withsimilaract.Allthese werethe

charismaticinfluenceoftheteachingsofthe Sufis”."

The first sufi who introduced Sufism in the Indian
subcontinent is Shaikh Abul Hasan bin Usman binAli
Hujwiri (1009-1072/77 A.D). The Indian soil which is
considered very fertile in terms of religiousthinking and
mysticism gladly accepted his ideas. There were a large
number of Hindu followersamong his devotees.They
firmly believed their own religion but at the same time
used to visit the(Khankah)" hospice of Shaikh Ali
Hujwiri every Thursday to seek his blessings."* It
provided

"2 Dr. Tara Chand,pg.137

"> A khankah is commonly defined as a hospice, lodge,
community center, or dormitory ran by Sufis where
religiousteachingsareimparted.

" Tasawwufinthe2 1 st'Century:FindingsolutionforGlobalCrisis, AIUMB,New
Delhi2016,p.352
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greatopportunityforcloserinteractionamongdifferentcom
munitiesandpavedwayforbetterunderstandingamongthe
m.

Khawja Moinuddin Chishti (1143-1236 A.D) of
Ajmer is regarded as the greatest sufi of India.
Hefocused and spread the word that ‘giving is the
source of happiness’. His determination began with
thethought that no one gets poor after giving but it
always multiplies. He believed that one who has
strongfaith can never cause harm to humanity. Whoever
came to him for help or solution, he would be
thehumblest and the kindest towards their miseries. Due
to his simplicity and generosity, people world-wide love
him.He brought the message of love, peace and
generosity. He fulfilled his objectives thatare to bring
together the races, communities and castes. He wanted
to elevate people from materialisticconcerns, the main
reason of devastation today. The essence of his
teachings includes firstly, the truefriend of Allah is one
who has three qualities. They include the quality of
hospitality; one should begenerous like the ocean and
one should rise and benefit others in every manner.
Secondly, the noblestcharacter is he who has traits of
being bountiful, cheerful and friendly. Thirdly, the ways
to demolishthe hell punishments include feeding the
hungry, helping a person and supporting the aggrieved.
Todayhis dargah host millions of devotees who soak in
the generosity of his blessings. It was this love
andaffection for all of humanity that earned Moinuddin
Hasan Chishti the name Khawja Gharib Nawaz
orcherisher of the poor. Not only Muslims, but people

24



belonging to  different religions  visit  this
shrinethroughouttheyear.

The sufi and Bhakti movement played an
important role in bringing the Hindus and Muslims
closer,which paved the way for composite culture and
emotional integration. Some great names attached
toBhakti movement are Ramananda (d.1472), Kabis
Das (d. 1518 A.D), Chaitanya (d.1533 A.D),
GuruNanak (d.1538 A.D) and Shankaradeva (d.1568
A.D).Regarding Bhakti movementMohammadYahya
Tamizi writes “sufi monotheism appealed to Indian
intellectuals who believed in the
doctrineekamevaadityam brahma(only Brahma without
a second is true)as preached through the sacredbooks of
the Hindus, thus a new vista of collaboration between
the sufis and the Bhaktas were openedup in this country
which helped both to develop their ideology on broad
lines.”” These Bhaktas raisedthemselves above
religious consideration of being Hindu or Muslim and
condemned sectarianism andcaste.They wiped out
communal prejudices and disharmony between the
Hindus and the Muslims.

Due to these influences Sufistic and Yogic ideas
have been found mixed up in the thought and writings
of some Indian sufis. Once few yogis came to the
hospice (khankah) of Baba Farid Ganj Shakar (1173-
1266 A.D) who was the most famous Khalifa of Khawja
Qutubuddin Bakhtiyar Kaki. In course ofdiscussion
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Mohammad YahyaTamizi,SufiMovementinEasternIndia,Adara
-i-Adabiyat,Delhi, 2009,pg.165-166
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with him one of the yogis classified human body into
two parts, the upper seat of thespiritual and the lower
that of profane aspect of human nature and one was
required by the Yogicprincipal to develop truth,
benevolence and kindness in the upper part and
maintain chastity and purity in the lower. Baba Farid
was very impressed to know about this yogic
philosophy.'®

Prof. Nisar Ahmed Farooqi writes same type of
incident in the forward of Fuwaidul Fuad'’ that
“manyyogis used to come to the hospice (Khankah) of
Khawja Nizamuddin Aulia (1238-1325 A.D), the
Khalifa of Baba Farid Ganj Shakar. He narrated, once
six yogis came and sat for meditation at the door of his
Jamat Khana. When he was informed about their
arrival, he called them inside his
Khankah.Theycameinsideandshowedutmostrespecttothe
shaikh.Shaikhtreatedthemwithkindnessandtold them to
sit. Thereafter one of them started introducing his
fellow yogi saying that he was engaged inmeditation for
forty years in the Kanoru hills. In the same way he
introduced others one by one and gave details of their
spiritual practices. At last, he said that we have been
informed through spiritual sources thata great saint (i.e
you) have been staying at Delhi so we decided to come
here and seek your blessings. Shaikh talked with them
very politely and showed great kindness towards

16TasawwufandBhakti,ShamimTariq,ArshiaPublication,NewDelhi,Z
012, pg.22-32
"FuwaidulFuadisthediscoursesoffamouschishtisaintofDelhiNi
zamuddin Aulia
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them™."® All these shows the Sufis and yogis had good
cordial relation among them and they used to exchange
spiritual ideas and thoughts for better understanding.
During the 11" Century A.D Nagor was the
centre of Jain religious saints and savages. At this time a
Muslim saint named Khawja Hamiduddin came to
Nagor and settled there in 1094 A.D. He gotattached
with them so much that he gave up eating non
vegetarian food especially red meat. Heinstructed his
family members not to distribute non vegetarian food
among the poors even after hisdeath. It was only
vegetarian food which was permissible for distribution
in his Khankah.Even todaythe dargah committee is
following the same tradition of preparing purely
vegetarian langar because alarge number of visitors to
this dargah consist of non-Muslims. Khawja
Hamiduddin Nagori is held inhigh esteem by the non-
Muslims of Rajasthan. The remnants of his house and
madrasah are still maintained by Jain people and
itisrespected asasacredplace. 19

Shaikh Jalaluddin (1271-1346 A.D) of Sylhetis
another sufi who won the hearts of millions through his
spiritual and charismatic personality. Ibn-i-Batuta, an
Arab traveller, who visited Sylhet in the year1340 A.D.,
has given a vivid account of the Shaikh. He described
him as the most venerated person inthe area. According
to him “both Muslims and non-Muslims come to visit

18HasanSij zi,FuwaidulFuad,Tr.HasanNizami,UrduAcademy,Delhi,2
001,pg.150

19TasawwufintheZ1“Century,pg.376
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him and bring with them gifts and presents. These
offerings are given to the mendicants and travellers who
arrive there.”*

Khawja Banda Nawaz Gesu Daraz (1321-1422
A.D) was a renowned sufi of Chishtia order of hisperiod
in Deccan.He learntHindu religion beside Islam and
was well acquainted with Sanskritlanguage. Peoplefrom
all walks of lifevisitedhis Khankah toseek blessings
from him. He was suchan exponent of brotherhood and
fraternity that he openly criticized stubborn and
orthodox religiouspeople.?!

During the period of Sikandar Lodhi (b.1458) the
sufis of Shuttaria sect settled in India. The founder
ofthis sectis Shah Abdullah Shuttari who died four years
before Sikandar Lodhi’s accession to thethrone. The
sufis of this sect developed good relation with the
Hindus. A great example of this isShaikh Md Ghous
Gwaliori (1500-1562 A.D) who not only tried to study
Hindu religion but also madeothers understand the
same.”? He translated a Hindu mystic book Amrit Kund
into Persian. It providedMuslims an opportunity to
know about Hindu Yogis and their mystical practices.
The (Khankah)hospice of Ghous Gwalior was such a
place where people from different communities used to

2lbn-i-Batuta 'sAccountofBengal, Tr.HarinathDe,Callcutta,p.10.
Tasawwufinthe21 “Century,pg.358
*? Salatin—e-
DelhikayMazhabiRujhanat,Prof.K.A.Nizami, 1 “Ed,Nadwatul
Mussannifin,Delhi, 1958,p 67
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gather. It is said that famous musician Tan Sen was also
a great devotee of this saint.*

Prince Dara Shikuh (1615-1659 A.D) was a
follower of Sufism unlike his brother Emperor
Aurangzebwho was a very orthodox Muslim. Dara
Shikuh gave himself up the task of acquiring knowledge
aboutthe religion and philosophy of the Hindus, andfor
this purpose, he not only read and translatedSanskrit
books into Persian but also sought the company of
Hindu ascetics. The books he translatedinclude the
Ramayana, the Gita, the Upanishads, and Yogavashita.
The Upanishads were translatedunder the title Sirr-i-
Akbar,or the GreatMystery.He calls the collection of the
Upanishads the‘‘earliest of the heavenly books” and the
“spring of monotheistic streams”.”* He also wrote
MajmaulBahrain ‘the mingling of the two oceans’ to
show that between Hindu and Muslim mysticism
thereexists only verbal differences. The said work has
been published by the Asiatic Society of Bengal.
Thetranslator in his preface says” it is the last original
work of Dara Shikuh and according to one
authorityitwasthisveryworkwhichbroughtabouthisdeath.
Itissaidthatthisbookwaslaidbeforethe

clerics who declared its author a heretic and sentenced
him to death, which was faithfully carriedoutbyhis over-
zealousbrotherAurangzeb.”25

B Tasawwuf inthe21 S'Century,pg358
**MajmaulBahrain‘Theminglingofthetwooceans’ PriceMuham
madDaraShikuh,Tr.M.MahfuzulHaq,AsiaticSocietyofBengal, 1
929pgl2-14
25MajmaulB ahrain,pg.30
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Shamsuddin Habibullah commonly known as
Mirza Mazhar Jane Janan (1698-1781) was a
celebratedsufi of Nagshbandia Order in the eighteenth
century. Mirza Jane Janan used to teach his disciples
toestablish cordial. relations with the people of other
religions by setting his own example before them.For
instance, he wrote to one of his disciples in response to
the query that the latter had made regardingthe Hindu
religion. Mirza took it as an opportunity, not only for
explaining the tenets of Hinduism, butalso for pointing
out some similarities between the belief and practices of
the Hindus and those of theMuslims, with a view to
bringing both the communities closer to each other. As
the letter, which is along one appears to be a sincere
attempt to elucidate the religiousideology ofthe
Hindusfrom  asufistic angle,itdeserves to  be
discussed.Mirza says “You should know that itappears
from theancient books of the Indians that the Divine
Mercy, in the beginning of the creation of human
species,sent a book named Bed (Ved) which is in four
parts, in order to regulate the duties of this as well as
thenext world, containing the news of the past and
future, through an angel or divine spirit by the name
ofBrahma, who is omnipotent and outside the creation
of the universe.”The codification of religiouslaws,
derived from the Vedas,Mirza further says, is known as
Dharm Shastar, which he compares tothe 'llm-i-Kalam
of the Muslims, and in the same way the division of
duties among the four sections ofthe people is called
Karm Shastar, which he again compares to the 'Ilm-i-
Figh of the Muslims.*®Fromthe above quotation, it may

26AbdulWali,HinduismAccordingtoMuslimSufis,J ournalofthe Asiatic
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be said that Mirza Mazhar Jane Janan represented those
sufis who workedfor the cause of unity, peace and
harmony in medieval India through the medium of their
writing,which, though belonging to the past, deserve to
be highlighted in the present, to ensure a brighter
andmore prosperous futureforthecountry.

Syed Shah MurshedAli Alquadri Al-Jilani (1852-
1901) was a venerated sufi of
QuadriasectofBengal.Popularly known as ‘Moula Pak’,
the saint Urs is one of the most auspicious occasions for
both,Indians especially those living in West Bengal as
well as Bangladeshis. People irrespective of
theirclass,creedandreligioncometoattendtheholy
commemorationof thissaintathisshrineatMidnapore
town.'Moula Pak' was one among those Sufi saints who
have for long propagated themessage of peace and
harmony, and even today his teachings continue to bind
people together nomatter which faith or community
they belong to. There are numerous incidents of his life
which can beproduced as example of communal
harmony. One such incident is mentioned here. Once
there was areligious festival at his Khankah. The in-
charge of khankah prepared some food as Tabarruk
(prashad)*'for disciples who were present there. When
the food was ready, one of the attendants of
Khankahstarted distributing the same. In the meantime,
a poor Hindu lady who happened to be a sweeper,

SocietyofBengal,Calcutta,Vol19,1923,pg246

"t is a food distributed at the Khankah of a pir. It is taken by the
people as a token of sacredness granting futureprospectus.
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sawthat food is being distributed. She was eagerly
waiting for some food at the gate of Khankah. But
theattendant neglected her and did not give her
anything. When Moula Pak came to know this, he
scoldedthe attendant and asked the reason for not giving
her food. He replied that she is a non-believer,
howcanthisholymealbegiventoher. Thesaintreplied
“shemaybelongtoadifferentcommunitybutshe % also a
human being. You should respect a human being. Give
her food in the same proportion as youhave given to
others”.All these examples bear testimony thatthe Sufis
played vital roles in bringingthe hearts of both the
communities closer and inspired them with a deep and
abiding feeling of humanlove andsympathy.

Thus, it can be concluded that the sufis of India
maintained communal harmony and infused a spirit
ofsolidarity amongst the different communities and
bestowed a remarkable legacy for posterity. It is amatter
of greatconcernthatexistingpoliticalandsocialscenarioof
India present sapicture of communal disharmony. At
this situation the services rendered by the Muslim sufis
and Bhakti saintsshould be revived andtheirteachings
should be propagated in order tore-infuse the feelings of
communal harmony and brotherhood among the
countrymen.
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The Toxic War of the Fan Clubs at theDigital
Spaces: Analysing Abusive

Sub-Culture in Indian Cinema
__Roudrajjal Dasgupta

Abstract:

Fan cultures or fan activities have been an
integral part in the domain of popular culture in the
respect of music, sports, glamour world, entertainment
industries or movies. With the proliferation in the
advancements of the social media, fandom has taken a
huge leap of faith in the 21st century in terms of various
fan pages, clubs, and channels at the virtual spheres (X,
Instagram, Facebook) by crossing the boundaries of non-
digital spaces; and especially when it comes to Indian
cinemas, fan cultures in the virtual arena have witnessed
rainbows of activities comprising the activities of several
fans clubbed together for their respective movie
superstars to promote various arts and information to
establish the stardom of that particular star. But, the
conflicts in the fan cultures in Indian cinemas can be
witnessed when the fan clubs of various superstars
perform toxic and abusive activities on virtual media to
demean each other's respective idols by eliminating the
positive fandom practices, for example the fans wars
between the Sharukh Khan and Salman Khan fans club
after the Diwali 2023 release of latter's Tiger 3, and
Vijay and Ajith fans club after the formers release of Leo
or the Sharukh and Pravash fans club for the Christmas
2023 release clash, Dunki and Salaar could be observed
on digital spaces. This paper attempts to throw light on
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how the different fan clubs of superstars in Indian
cinemas get themselves engaged in virtual toxic trolling
and also how the activities of the fans at the digital
spaces through digital abuse, humiliations, and
spreading negativities and hatred towards the stars is
creating a conflict culture instead of a healthy structural
correlation, and raising a sensational toxic fanatic war.

Keywords: Conflict culture, Fan Clubs, Fan Cultures,
Indian cinemas, Popular culture, Toxic fanatic war.

“A fan club is a group of people who tell an actor he’s
not alone in the way he feels about himself” — Kenneth
Williams

Introduction:

The last leg of December 2023 witnessed one of
the biggest movie clashes of Indian Cinema till date,
when the King of Bollywood, Sharukh Khan's movie
‘Dunki' clashed with the 'Bahubali' movie fame Rebel
Star or the Darling Prabhas's movie 'Salaar' within a gap
of one day. Superstar SRK and famed director Rajkumar
Hirani's movie Dunki released on 21st December, while
Superstar Prabhas's and Kgf movie fame director
Prasanth Neel's movie Salaar hit the theatres on 22nd of
December in Pan India and Pan World level. And this
very clash, one from the Hindi belt and another from the
South belt heated up the war among the fans of both the
superstars across the global social media.

Social media went berserk when the fan clubs of
both Srk and Prabhas started to troll each other's star in
the most nasty and vile way in recent times. Several
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posts on the X platform were seen, where the fans by
using hashtags used abusive kind of trolling by crossing
all the limitations of healthy trolls. #LotteryStarPrabhas
vs #DinosaurCrushedDonkey went viral and were the
talk of the country among the fan bases of both the stars.
Fans of both the stars even photoshopped and morphed
each other's pictures and faces and tried to humiliate in
whatever possible way across the social media.
(https://www.india.com/entertainment/salaar-vs-dunki-

prashanth-neel-on-social-media-war-between-srk-and-

prabhas-film-not-here-to-compete6622024-6622024/)

Fans and Fan Cultures:

Fan Clubs and Fan activities are a great and
strong part of the Popular Culture genre. Various
activities of the fan club members, whether in respect to
sports, music, and movies always grabs the attraction of
the masses. The fan clubs or members basically spread
the identity of their favourite stars in a much larger way.
And when the fan activities come to cinema, especially
in Indian Cinema, it somehow reveals up in a much
grander structure.

Fan culture can be said as a Participatory culture
or Subculture comprises with individuals (Fans) by a
fervid feeling of connectedness on a common interest.
It's also a part of mass culture and Media culture and
plays a strong role in the popular cultural context (Harris,
2017). The fan is basically the point of convergence
between the audience on the one hand and the film star
on the other (Srinivas S.V. 2021).

Fan cultures or fan activities in Indian Cinema
can be traced back first in the regional industries like
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Tamil and Telugu with the advent of MGR and NTR
respectively, and later helped them to structure their
political discourses in their respective states. But in the
Hindi belt, especially in Bollywood, with the emergence
of the Amitabh Bachchan era, fan cultures in Indian
cinemas took new narratives. With the advent of the
global super-stardom of Mr.Bachchan, the concept of fan
clubs and their activities reached the global stage.
Several fan clubs of Bachchan across India, and beyond
India emerged during the late 1970s. In the south
simultaneously, the super stardom of Rajnikanth started
to spread globally in the mid-1980s.

Since the 90s, with the emergence of so many
superstars at the same time, several fan clubs and their
campaigns for their respected stars started to normalise
with the modern culture. From the Telugu zone, fan clubs
of Cheeranjivi and Nagarjuna got much popularity; the
Bollywood zone had seen the fan clubs emergence of
Sharukh Khan, Salman Khan, Akshay Kumar, Ajay
Devgn to reach a great height.

The Fan Wars:

Before the advent of the social media, fan clubs
of one particular star and their tussle with the other star
fan clubs were seen outside the theatre halls with mass
celebrations and campaigns. Fan clubs of different
Superstars during their favourite stars movie release used
to compete with the other clubs by making the release
celebration in a larger than life way. The clubs used to
wait when their favourite stars movie would release and
they would be going to celebrate in a mind-blowing way
so that they would be able to prove to the other stars fan
clubs that their star is the best in the world.
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Sometimes strife could be witnessed among the
fans club both in and outside the movie halls, especially
in the case of the commercial movies, mostly during the
release of two hero’s movies. l.e. during the release of
the Hindi movie Mohra (1994) starring Akshay Kumar
and Sunil Shetty as the lead, there were both healthy and
heated fights among the fan clubs of both Akshay Kumar
and Sunil Shetty. During the release of the movie Dil Toh
Pagal Hai (1997) starring Shahrukh Khan as the lead,
heated fights broke out between Sharukh Khan and
Akshay Kumar fans at several theatres as Akshay had an
extended cameo in the movie, and the title track of the
movie featured Akshay along with Madhuri Dixit (the
female lead of the movie), instead of Sharukh and
Madhuri.

In between several differences among the
different star fan clubs in Indian Cinema, still during
those eras there was somehow a healthy environment in
the fan cultures and activities and campaigns. There was
a sign of mutual respect for each other among the clubs,
and in many instances they conjoined together. Le.
during the jail term of superstar Sanjay Dutt in the 90s,
several fan clubs of several other stars unanimously
campaigned for the release of Dutt.

Fan Wars at Social Media:

The wide spreading of virtual media along with
the technological advancements has shifted the very
essence of the fan cultures of Indian movie Superstars at
a far level height. Through several social media
platforms, like X, Facebook, Instagram, there are many
fan clubs pages of different Superstars. These fan pages
basically execute the campaigns for their favourite stars
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and their movies updates and even their stars message
through the sphere of virtual media. 24 x 7 these fan
clubs are active at the social media and every minute
they are keeping the buzz high through several
information regarding their demi-god star. Even these
pages come up with several fan arts, fan information, fan
stories, fan-fiction and many creative stuffs related to
their favourite stars.

But things turn toxic when several fan clubs
engage in fights with each other over social media, and
they utilise abusive words to demean each other's stars.
Words, memes, slangs, morphed pics are their tools to
humiliate their other stars on social media. The entire
social media irrespective of the platform become a
virtual battlefield when it comes to abusive trolling.

In 2019, December, Salman Khan's 'Dabangg 3'
and Akshay Kumar's '‘Good Newwz' released within a
span of one week, and both the Superstars fan clubs did
engage themselves in freaking fan war over social media
by using hashtags and even the dispute went to the stars
respective religion, #SalmanHateHindus Vs
#AkshaylInsultsLordRam.

November 2019 also witnessed a strange fans war
on X, between Tamil Nadu Superstars Thalapathy Vijay
and Thala Ajith fan clubs, when one fine morning
#RemoveBraOfActorVijay \&
#RemoveSareeof ActorAjith did trend in national level.

Even when Superstar Akshay Kumar interviewed
our Prime Minister Narendra Modi in 2019, several fan
clubs of Superstars Salman Khan, Sharukh Khan, trolled

38



Akshay Kumar on social media by using
#BootLickerAkshay.

Last year, in September 2023, when Sharukh
Khan's movie Jawan opened with a huge box office
number, Sharukh fan clubs started to trolls Akshay
Kumar over social media, #2CrOpenerSethji as Akshay's
movie 'Selfiee' (2023) opened with an approx 2.5 crores
in the first day collection.

In October, 2023, Superstar Vijay faced huge
trolling from Ajith fan clubs when Vijay's movie 'Leo' hit
the theatres. There was a sequence of one Hyena in the
movie, and Ajith fans club morphed the picture with
Vijay's face and trolled him in a vulgar way over social
media.

The Diwali 2023, saw one of the nastiest fans
wars over social media again, when Superstar Salman
Khan's Tiger 3 got released and flopped at the box office.
Sharukh Khan fan clubs trolled down heavily as the
movie failed to beat the box office records of the movie
'Pathan' (2023) starring Shahrukh Khan, which is also a
part of the same universe. Vile words, abusive languages,
and even cheap trolling went on over a month between
the two stars Clubs.

The South vs North Debate:

The very recent controversy on the social media
went hysterical and brought the South vs North cinema
debate in the forefront, when Bollywood actor Arshad
Warsi in a podcast interview, criticized Superstar Prabhas
for his role in the movie "Kalki 2898 AD", and stated
that director Nag Ashwin presented Prabhas in such a
way in the very movie that he looked like a joker. The
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fans of Prabhas got huge ire and attacked Arshad Warsi
over social media. The controversy pumped more heat,
when Telugu Natural Star Nani, attacked Arshad in the
defence of Prabhas. Though Nani apologized to Arshad
Warsi later. The director himself mediated the issue by
requested fans not to divide the south and north film
industries (as one of the fans shared a particular clip
from Kalki 2898 AD mentioning the particular scene was
greater than the whole of Bollywood), and to stop
making it a Telugu vs Bollywood industry war. And also
urged for a #United_Indian_Film_Industry. Nag Ashwin
said that Arshad could choose his words better and also
said that he would work hard to present Prabhas in a
better way in the sequel, so that Arshad likes and feels
Prabhas has done a good job.

The South vs North debate also came into
limelight in 2022, when Bollywood superstar Ajay
Devgn commented, Hindi as the national language, and
Kannada superstar Kichcha Sudeepa refuted that. Their
respective fans and fan clubs took social media on storm
by attacking each other and igniting the South vs North
debate. Later, both Devgn and Sudeepa cleared the
conflict and stated as misinterpretations.

Does Fan Wars over Digital Spaces head towards a
Toxic Sensational Culture?

For a couple of years, the trend of abusive sub-
culture across the digital media is an everyday story.
Especially in the zone of the fans clubs of Indian
Cinemas, the war of the fan clubs are crossing every
boundary of the societal decorum. Nowadays these fans
are on social spaces attacking each other's stars on the
basis of religion, political ideologies, personal choices,
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and so on. For instance, due to the political ideology of
Superstar Pawan Kalyan, director Ram Gopal Varma
always attacks him over social media directly, which
basically boosts up the fans of both Pawan and Varma to
humiliate and defame each other most violently through
various abusive words. Recently the direct social media
confrontations of Pawan Kalyan with the Chief Minister
of Andhra Pradesh Jagmohan Reddy, helped their
respective fan clubs to engage in vulgar activities against
each other over social media.
(https://www.indiatoday.in/movies/standpoint/story/rajini
-kamal-vijay-ajith-fight-pawan-kalyan-jr-ntr-mahesh-
babu-controversy-337340-2016-08-26)

The religious affiliation of the respected stars
sometimes brings vile kind of abuses on social media
among the fan clubs. Few fan clubs of different stars on
X or Facebook having similar interests lend support to
each other and form a coalition against the other stars. A
few times back fan clubs of Akshay Kumar, Ajay Devgn,
and Hrithik Roshan attacked the fan clubs of Sharukh
Khan, Salman Khan and Aamir Khan over the social
media, i.e. #HinduSuperstars vs #IslamicStars.

The trend of fan wars goes too extreme and
personal and hampers and creates a dark negativity over
social media. The personal dispute of actor Hrithik
Roshan and actress Kangna Ranaut went cheaper due to
the involvement of the fan clubs of both the stars.

Superstar Akshay Kumar faced similar kinds of
personal attacks when he applied for an Indian passport
as he took a Canadian passport once. #CanadianChakki
went viral and ignited by the few fan clubs of other
stars.
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Even Akshay Kumar and Sharukh Khan fan clubs
attack Ajay Devgn over his advertisements on Vimal Pan
Masala, #VimalStarAjay or #GutkhaStar.

The war on Prabhas fan clubs vs Allu Arjun fan
clubs, or Mahesh Babu fan clubs vs Pawan Kalyan fan
clubs or other fan clubs trends in a nasty way almost
everyday.

The fan clubs do not even spare the film
reviewers or critics on social media. If any very critics do
give negative reviews of their favourite stars movie, they
use to troll the reviewers vulgarly and even report in a
mass way to block his respective channels at digital
spaces. L.e. the recent online abusive attacks on movie
Youtuber Bobby Bhai by the fan clubs of Sharukh Khan,
Salman Khan and Hrithik Roshan, when Bobby Bhai
criticized the movie Pathan, Tiger 3 and Fighter
respectively. Film reviewer Suraj Kumar also faced a
similar situation recently when Akshay Kumar fan clubs
did mass report on Suraj Kumar channel as the latter
gave negative reviews regarding the Eid 2024 release of
Akshay Kumar and Tiger Shroff starrer Bade Miyan
Chhotey Miyan.

Methodology:

The paper draw Methodology based on secondary
data from the internet and content analysis on various fan
clubs and movie reviews pages across the larger sphere
of social media platforms like X, Facebook, Instagram,
and YouTube.
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Conclusion:

The discussions of the paper obviously clear the
fact, that fan cultures in Indian cinemas have turned a
great upside down with the advancements of the social
media, and the trend of creativity in fan cultures has
taken the form of abusive sub-cultures over the digital
spaces. The popular culture of course does not accept
these activities of the fans, but somehow the increasing
trend of toxic fandom behaviours and activities hurting
the essence of fandom genres badly. Superstars like
Salman Khan, Sharukh khan, Prabhas, Yash, Ajith, time
and again spoke against these toxic fans activities and
requested their fans and fan clubs to stop their war over
social media. All the stars hold a good camaraderie
between themselves and maintain a mutual respect for
each other, but this kind of abusive and toxic war of the
fan clubs at the digital spheres leaves a negative impact
and somehow hinders the healthy creative activities of
the fan clubs.
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The Return
__Translated by: Dr. Debaprsad Bannerjee

Abstract:

I am privileged to present here the
autobiographical reminiscences of Jayanta Mahapatra.
This is based on a conversation with him a few years ago
before his demise. It depicts the poet's childhood
and adolescence.

When I sat down to write in a room of Tinkonia
Bagicha — I felt my heart wasn't there — it was
somewhere else in some other place. I listened to these
words which I had been listening to since my childhood
days, but never had seen — where did they hide? I do not
know! — in some womb. They come out and expand from
the depths of love. They expand rapidly and spread out in
an endeavour to encircle these words four and five times.
That childhood heart isn't with me — maybe there are
echoes.

I felt my father's heart was with him in his palm.
At least for me, whenever I had been for a walk my four
- five years old palm felt that my father's heartbeats were
with him in his palm. My truant mind told me that. I
recalled that immersion day - when my father and I had
set out for Chandichawk more Durga idol from our hostel
quarter near Kathajodi river. All idols were arranged in a
row. And what sound of music. It seemed that entire
Kathajodi River throbbed with the ecstasy and
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exhilaration of music. I was beside myself with joy. It
danced in my front of the idol.

I spent my childhood days near Kathajodi River.
My father was hostel superintendent there. I remember
Baidyanath Misra was the asst. hostel superintendent
there — it was meant for the boys of Ravenshaw
Collegiate school. The water and air of Kathajodi had a
unique transforming power in daylight — there was
nothing great about its shadows — it takes one to endless
delight — I take to Cross those doors. My father's quarter
was on the top floor. My father, mother and 1 stayed
there. My younger brother was born after four years but I
was most favoured by my father. I used to go out with
my father and I felt so proud.

I felt, as if I was touching the sky. Hostel boys
loved me very much, Sri Ram Chandra Das and Sri
Gokulaananda Kanungo here amongst them. They are
now well-known Industrialists. They used to lift me to
their room. They were nearly fifteen and sixteen at that
time.

The main door of our hostel opened to the
precincts of a mandir temple). The ups and downs of my
life chimed in with the temple bells -- as if, a deep
bonding of my relationship. something that touches me
and goes far away. And I plunge into dreams of my
boyhood days. Those mysterious moments made me
lovely or gave me unknown feel or something else I do
not know. I can't say now even if I think deeply.

I spent five boyhood years near river Kathajodi I
did not know the difference between living and dying. An
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un known sense of fear gripped me — without any reason.
I face still a situation when was four years old.

I do not remember the day but it would be 1932
or 33. I usually remember the noon incident. I was with
my brother and mother in our quarter. I do not remember
what I was doing but I still remember my mother was on
the lead with my brother. My brother was six months old
It was no more noon that time it was 1:30 or 2 p.m. Time
stood still. A loud sound unimaginable floating around.
There was not a speck of cloud in the sky. I could not
understand anything, suddenly listened to the footsteps of
my father. My mother looked at me with a strange
expression, within moments my father entered the room
and ran away picking me up. Straightway he ran through
the main door to the open field near the temple. He made
me sit on the grass and reentered the house cannot still
forget that days.

The most affected state was Bihar. Many persons
were homeless and houses damaged. The fear that crept
in remained with me forever.

Orissa did not witness such a disaster. I was very
safe and sound in my home. But still today I cannot
forget the deep affection of my father for me. It happened
almost seventy-five years ago. I visualise how my father
appeared on a Pegasus did take me away to a safe place.

Today I think my father loved me most and not
my younger brother. I have spent my time in light and
sometimes in darkness. I have spent my life through that
time. I feel sad but I feel happy. My father's love for me
was of a different kind. If I have even become somewhat
of a good man, it is because of my father. I have never
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seen my father’s shadow. Other persons’ shadows have
encircled me I feel.

Those days were lost like dreams, like autumn
clouds in the sky. I could not come out of the clutches of
the shops of Tinkonia Bagicha. Everything has changed
right form the streets. Those handdrawn rickshaws are
not there, those roads covered with brick dust are no
more. That big Aswatha tree. People do not come during
puja for 1idol immersion. Tazia of Muharram,
Baghbahadur dances are no more. Those roads where I
had gone with my father are there. But somethings are
missing. Those eyes of a little girl, who was also
watching with her father like me. And she was surprised.

Life is in death. I know this much. In real terms
there is no much thing as birth or death, no future no
past.

In life T want nearness of a person — whose
absence takes away something, if he is present or absent
life changes in his absence. Even pegs were into the
coffin of my grandfather my father's unbearable crying
touched my heart. I didn't know that an adult could cry
like that.

I did not cry when my father died, not even when
my mother died. Today I think did not I love them? My
eyes are not there like the floating clouds in the sky.
Clouds float away — they come from far but do not stay —
they do not weep. Those eyes mock at me. Then why
those eyes? They do not have any function, not a tear
drops. These two eyes do not see the world in spite of
looking at them. The world seems lost. My life, my
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childhood is lost. It takes my heart and runs away to a
poisonous darkness.

I remember today my father's cry. It was a child's

cry.

As if, someone had snatched a toy from his hand.
I can't forget that — his sudden face. Then I think why
should I forget? Everything got mixed up — that cry, love,
appearance since, I concern Not only he but others too.
So many colourful eyes. So much wastage, so many
prayers, so many regrets, so many words — mixing up all
these I have made up this cell — inside there I have
remained as a seed, being none other than Jayanta
Mahapatra. 1 recall that — hunger of my grandfather. I
could not comprehend that hunger. I feel like touching
someone else's broken wall. To be drenched in the
seeping water of someone else's roof, feel like spending
sometimes giving money to the mother of the five-year-
old girl who thrives on selling her body. I do not know
why. I like all these. I have spent eighty-one years of my
life carrying the dead body of hunger. How many days
more?

Our small family spend five or six years by the
side of Kathajodi river in the government hostel. The
building was adjacent to the Muslim Seminary. Then
Cuttack was a big village. Our house was in a circle of
the road. Muslim And Harijan slums were on the other
side of the road. At time a quarrel broke out on any
pretext. People used to throw bricks taking them from
our wall. Police intervened. Next day everything became
normal. There was no electrical wire on the road.
Everyday a person used light lamp carrying a ladder and
kerosene lamp. The evening turned out to be the insulted
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fall of the light below the wooden post. The insults of my
school days started weighting fairly on my mind. It is a
different kind of darkness. It was difficult to get rid of the
feeling.

Darkness of the mind never moves. It remains
there all the time. It becomes visible when you want to
avoid. I read in Stewart school. I could not stand side by
side with the rich men's sons. I was also youngest in my
class. To save myself from the thoughts of my classmates
I withdrew into the dream world, which I sought in
books. I used to go near the pond with English story
book in my hand during tiffin hours. I learnt many things
out of those books. I learnt how to escape. How to enjoy
different seasons — mountains-rivers -fountains — their
languages I learnt how to seek eternity through words.
Realizes how these words can make one naked.

I returned home after school. The water of Kathajodi
river sent ripples through the trees of Deodar
surroundings in my new house. I did not see the
reflection of light in my father's eyes.

My father got transferred in different parts of
Odisha being the sub-Inspector of schools. He used to
inspect primary schools. My mother, brother and myself
remained at home. Father started staying away from
home - in Ganjam, Purusottampur and Rourkella. In
every two months he used to come home twice. The sole
responsibility of the house was on me, so far, [ remember
my mother was not fit. Apart from my study. I used to
help mother in domestic chores.

I used to perform many tasks in keeping with my
age, was hardly eleven when the second world war
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started. As a conservancy after evening, we started
reading or doing other works covering the lantern with
paper. There was scarcity of food, wheat and sugar were
not available. We used to have pancake made of
'‘Biulidal'. At times my father used to bring ghee used to
enjoy rice, daal, ghee with kagzi.

I need to feel emptiness at home. My mother now
to look down upon me always — I need to feel suffocated
under those stern eyes. My mother used to curse me on
the slightest pretext. She used to complain to my father
when he returned home. I do not instead to ... all her
tasks ... collect ... when my mother was sick are used to
cook and at times brought back the cow home when it
was lost ....... There was no time for reading book. Only
before going to sleep, I used to stare facing the wall and
dreamt of transforming myself ... a handful of dust.
Dreamt of flying away. Thought of remaining as dust in
the affection al garden full of flowers.

My affairs with the air started so long back in my
childhood — my life is full of his touches yes, I have not
seen him but his touches have changed my mind,
sometimes in deep sorrow and sometimes in deep
meditation. He attracts me with his unknown and
inexplicable qualities. It gives me a new basis of life. He
is chiding like frenzy. Is God like him? Could be.

Still this day I cannot understand God and air. He was
like a window and I was surrounded by dark walls. I
looked through the window many happy moments and
felt joyous.

I celebrated my life through air. I spent my
boyhood days beside Kathajodi river. My father was the
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hostel super intendent of Kathajodi I remember
Baidyanath Misra was the Asst. hostel superintendent —
there was hotel for the boys of Ravenshaw Collegiate
school. The water and air of Kathajodi used change in the
sunlight and in that light, there is no dark shadow, only
unending larges at happiness and I love to cross every
layer. On the top floor of the hostel was my father's
quarter. My parent and myself used to stay there. My
younger brother was born after three, four years but was
my father's most favourite. Whenever I used to go out
with my father. I felt proud. I felt, as if. I touched the sky.

Hostel boys used to love me very much. Amongst them
was Sri Ram Chandra and Sri Gokulaananda kungngo
(famous Industrialist). They used to take me to their
room. They were hardly fifteen or sixteen years of age.
Adjacent to the main door of our hostel was the area of a
temple. The ups and downs of my life used to chime with
the tolling of temple fell — as if a very deep bonding
sometimes used to touch and moved off. I used to roam
about the dreams of my childhood. These mysterious
moments brought in a sense of loneliness or unknown
pain or anything else? I won't be able to say even if I
think too much.

I spent five years of my life here. I did not know
and dying, unknown sense of fear at times permeates my
life. I faced such a situation when I was four years old. I
do not remember the exact day. But it was either 1932 or
1933. The memory of that day's happening is very vague
we were there with my mother and brother in the quarter.
I don't remember what was doing. My mother sat with
my brother on the bed. My brother was six years old then
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suddenly after noon was no longer afternoon. It was two
O' clock. Suddenly uncanny sound moved in from far.
There was not a speck of cloud in the sky. I heard my
father's footsteps. My mother stared at me. My brother
was there. In a second my father entered and took me
away to the arena of the temple. Then he entered into the
quarter. I have not forgotten that day of earthquake.

The epicentre of the earthquake was in Bihar.
Many houses were damaged and many persons were
affected. That fear psychosis has remained ingrained in
me. In Odisha there was no such damage. We were in our
homes without any disturbance.

I haven't forgotten my father's love for me. It was
almost seventy-five years ago. How my father came fast
into a Pegasus and carried me away. He loved me most. I
spent my time in light and shade.

I spent my life through that unknown phase. I feel
sad but I derive pleasure too. My father — his love was of
a different nature to me. T have become good to some
extent it was because of my father. I have never seen my
father's shadow.

Those days are gone like dreams like clouds in an
autumn sky. I could not come out of the confines of
shops in Tinkonia Bagicha. Everything has changed right
from the roads, those hand drawn rickshaws are not
there, those roads full of 'moram and surki' are not there.
That big Aswatha is not there. People moving wearing
around to carry idols during Puja are not seen.
Muharram's Tajia or Dance of Baghbahadur are not there.
That scene during intermission of idols I need to watch
with my father. But something is missing now. That little
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girl watching with her father the same scene with an
expectant eye — there. I wish now.

Life in death. I know the much. In real terms there is no
such things as life and death, no future, no past.

In life desire to get someone’s proximity — his
absence makes me feel that I have lost something. That
absence has transformed my life.

In that song there was intimacy but no voice. I
learnt to make paper aeroplane. When I need to float
aeroplanes my mind remained of lot with them — I didn't
remember any bad word-neither my mother's or any
upstart friends, sometimes a word eases your discomfort,
at times a shall word assurance a greater impact while
playing with those aeroplanes one real aeroplane did
arrive in Cuttack. Then I was hardly ten or eleven. I was
very excited to see that aeroplane. We went to see that
when it landed on the ground near the fast. There was a
sea of human heads. I could not go near it. But it seemed
a big white- sat on the ground. Those days are gone. Now
there is Barabati stadium in that ground. The Balijatra
ground is not there as before and the stream around the
fort is not there. Only that big gate made of stone
standing there — alone like a powerless guard. That gate
does not listen to the battle cry or the cry of a baby form
a far country across the sea. In their surroundings
darkness that gate has best its vision.

After Evening morning then again evening. There
is no uncertainty about it but my distrust of my mother
continued. I do not think that my days at home I spent in
merriment. I didn't spend them with my playmates. I only
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think whatever happens in childhood — do they have any
bearing on one's life afterwards?

I learnt to live like a rat, creating a hole in the
sand, covering my face. I wasn't groping for ants was
engrossed in my books. I read about so many new lives. I
started reading new books in English. I realized that my
creative faculty areas spreading out.

In spite of that I did not feel like staying at home.
I decided that I would leave home. As I grew older the de
sire for going out got intense. I was thirteen then. One
night I thought of leaving. I took my trouser and shirt in a
small bag. It was raining. Thousands of birds here
returning to their nests. The net of darkness that covers
the sky. It was a silent night. I didn't have any other
question or any answer. | had the intense desire to leave
my home. All round my home there was the movement
of the shadows of deodar trees. When my mother went to
bed it was ten at night. There was only my brother. I went
to bed also. I was very tensed as it, the walls were
moving. Walls weren't silent too, they moved towards me
like the crying bats whose wings were broken. I couldn't
close my eyes till midnight, then the days started barking,
a bad omen in the distant cry. 1 got out of my bed but
couldn't leave house. A cat nearby started mewing. I was
a bit scared. That day stares at me with a strangeness. In
my childhood sight there was the light of the bole star,
the light that couldn’t reach our world. Another feeling
was the desire to love and there was the feeling of not
being able to love and I waited in baited breath and stood
silent. Without knowing what was happening, within me
I listened to the beating of my heart.
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Other students of my class frightened me, that I
understood how coward I was. My mother came to know
about it and I thought that throughout my life 1 will
remain a coward. I feel like that now. I get scared while
entering a big shop or a restaurant. I feel like flying away
like a dust particle — that day and now also.

I felt like — loving when I was thirteen years of
age and enjoyed looking at girls. It was like spreading
your hands and touching. But my hands were my hands.
The princes away in the cloud and I could not get lost. I
think like rivers, grass, birds there is a touch of sadness
in the beauty of girl which cannot be seen separate. It
permeates their persons. Its indistinguishable. I loved
thinking about them, the girls who were in my locality, in
the block page of my heart I feel like putting a jewel — of
pictures, emotions and attachments.

But out of time's month nothing comes out, but a
stability remains, that disturbs me.

Sky means to me an endless void, that makes you
thirsty. But in the evening, nothing remains there. A
different space is created there and everything in us
changes — place and time. Foolish and kind darkness at
times comes out in the open without reimaging inside
and expresses itself in the form of tear drops, which are
showered on the grass and stones. A non-event is
transformed into an event.

In such a rainy evening my mind did give in to a
ten der attack, maybe I will witness incessant tear drops
of my entire life. [ was fourteen then, once 1 came face to
face with my cowardice. It was an innocent and silent
moment whose impact is old now. But unforgettable.
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Suddenly one of my friends entered my room.
My mother, brother and my little sister were there. My
friend was very excited. He talked to me in a low voice
'‘Come fast' don't ask me why to the next room. There
was a carpenter room next to our house. One girl of our
age lived there. They were very poor but very gentle and
sober. My mother didn't like them and exhorted us not to
mix with them. I didn't like the attitude of my mother.
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